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of hair for the barber, a sort of double-cnded
snuff-box for the tobacco-shop, two red strips of
cloth for the cleaner and dyer, a tin flag draped
for the public laundry, a gilt plaque ornamented
with a figure of Justice for the notary public.

And now are we to see again on the streets of
maodern Paris the sculptured shop-fronts, the graceful
cornices, the burlesque and joyous signs of other days
—-signs which, better than any method of numbering,
deignated the hotel of the moment or the caterer
a la mode? Perhaps we shall. A number of sporadic
attempts have been made recently, and as to-day it
is the fad for everyone
to aFect a love for
antiquity, it may hap-
pen that before long
onur straight and poctie
thon lll.].:‘“.;lfl‘ﬁ will re-
gain a bit of their old-
time charm.

At least so think a
group of Pansians who,
under the presidency
of so sh.‘-ting'uh'-l'lt'-! a
painter  as  Edovard
Detaille have founded
a sowiety for the en-
conragement of the ar-
tistie s, The Mavor
of PPars has given the
his  warmest
approval and this past November, umder his aus
proes the ity held a “sign competition,” to the success
of which some of the wittiest of French cartoonists
and the oleverest painters of the day
comtnbutesl,. Muny of the desions exhibited found

wirchasers amd will bee put up on the streets,
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Willetie's Sign for a Cafi-"Au General Bonaparie™

as the author, at the time of the Transvaal War, of
the caricatures of Queen Victoria that so incensed
England and mnearly created international complica-
tions.

One of Willette's signs hangs over a noted book-shop
on the quay oppositc the Louvre. It takes the form of
a large slab of wood of irregular outline
hanging from a gilded bracket of fanci-
ful design. The board is lettered in
Old French printed in illuminated
Gothic type. About a third of the
space, cut away in an uncven oval,
is filled with a picce of stained glass,
representing  the Madonna and <hild
standing on a serpent, and relicved
against a decp blue tone. From
whichever side the sign is scen, and
whether by day or night, the figure
glows and attracts the eye to the
inscriptio=: ™ Iimaige de Notre
Dame* (1Lnage of Our Lady)—a success
assurcdly from both a commercial and
an artistic standpoint.

Ilis other and even more striking
design decorates the front of the café
at the angle of the Place Saint Germain des Prés and
the Rue Bonaparte. Some years ago, by a curious
coincidence, this eafé was taken by a man named
Lemperenr.  Being on the left hank and near the
Latin Quarter, it soom hecame the resort of st udents
and artists, who, Willette tells me, used  to amuse
themeelves at the dead of mght by yelling  at
the tops of their veices: “UVie PEmpen ur! Vv
I Ememerewr?™ until the police came, fearing an incipient
revelution. “RBut when they threatened to arrest the
voungsters, these, lutter explained that thev were only

heering the proprictor. And this reminds me of a
coertain shoemaker in Toulon whose name was Lemeil-

Sign Indicating “Street of the Armed Man™
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Wooden Sign of the ‘l"l--;vl -
of Louis XIV.

leur. He put above his shop the inscription,

“ Le moilleur bottier de Toulon™ (The Best Boot-

maker in Toulon). His rivals, incensed, brought

proceedings against him, insisting that he must

at least put a period between his name and trade;

but of course they lost their case. But to retum
to the sign:

The café was renovated last year, and it was decided
that Willette should do a sign for it. Both the pro-
prictor’s name and the name of the street naturally
sugpested something Napolconic.  So the artist has
painted a panel, about six feet tall which he calls, . 1u
General Bowaparte ™ It
is high in key, lumi-
nous and of strik-
ing effect.  Napoleon,
thoughtful, with the
long black hair that
he wore in his youthful
campaigns, bestrides
the classic white horse,
pointing with his sword
onward. On the croup
behind him sits Fame,
typified by an un-
draped female figure,
whispering honeyed
words in his ear. In
’,} her hand she carries

the tricolor of France,

and her great wings,
outspread  and  gilded, play an important part in
the decorative effect of the panel.  Under the horse’s
hoofs lie the flags of all Europe. In the distance
a vision is ecaught of the Gramde Arméc, with
Willette's characteristic figures of the vivandicre, the
drummer-boy and the peppery old drum-major. . Two
roval crowns and a papal tiara hang upon the
<oldier’s bavonet, the latter a rather sharp bit of
satire, for. as Willette said, he put it in because the
sign was to be placed in a religions guarter.

In cach of his signs Willette has had a double pur-
presc in view, namely, to combdne the attra tive in the
artistic with the attractive in the basiness semse, and

in both bis signs he has sue-
(N8 rt- ll :llltr.i‘.’.ﬂ'-!}'.

As 1 wander through the
croonded  Ameriean  basiness
streets,  amd Pliwk  alten
Plew k of Laildings, whese arcn-

nral almest
Paariod under <yerms,
I wonder why our shophecpers
have not already reah oo that
they can catch the vve
L other means than Laght mit
of greater or greatest
I wonder that our clever
Business man has not already
peTeeINe d the uses of the lril'.
torial and decorated his
-.]...I..frun'_ with something dis-
timetive aned orriking that the
passor-by cannot miss
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